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The entities that populate the imagery 
of Berlin-based artist Charlie Stein's 
paintings and drawings appear 
contemporary and modern in their 
aesthetics, borrowing from visualities 
of social media and pop cultural 
phenomena. Carried out by using oil 
onon canvas or coloured pencil on 
paper, these traditional media of 
artistic creation are lending a 
timelessness to the highly topical, 
often futuristic-looking motifs and 
encourage us to ask questions 
beyond obvious, present-day 
references.references.
 
Posing these questions is rewarded 
– what at first glance might appear to 
be a mere reproduction of media 
image floods and aesthetics, is 
based on an intensive examination of 
philosophical and historical themes 
and discourses, which Stein 
transferstransfers into the here and now with 
the help of the traditional media of 
painting and drawing, thus creating a 
synthesis between tradition and 
modernity, between technology and 
technique, between analog and 
digital. Visual symbols, handed down 
throughthrough the history of art and 
humanity – such as the snake – often 
serve as visual signposts, as points 
of reference for bridging epochs 
inherent in the images.

Intro

In addition to the thematic examination of the social 
role of female read bodies, the influence of 
technologies on social interaction and other 
socio-critical discourses, an examination of the 
chosen medium itself is always recognizable in the 
works - with classical motifs such as the portrait, with 
body forms and poses and their representation and 
artisticartistic implementation, as well as with forms of 
abstraction, the integration of textual elements, or 
with almost photo-realistic approaches.



However, Charlie Stein does not limit her 
artistic perspective to the isolated work, 
but also includes the experience and the 
space in which the work is created, exists 
and is perceived, in her creative process. 
For example, installative elements are 
added in the exhibition context,
  giving the work a multidimensionality that 
is both spatial and interpretive, and often 
also critically to humorously questioning 
the notion of institutionalized exhibition 
contexts. Often the works seem to grow 
out of the space naturally and thus also 
address the relationship between visual 
artart and architecture by giving the space a 
meaning beyond a mere open space for 
the artworks on display.

In the preoccupation with technologies, robots and 
humanoids play a major role in Stein's works. 
References contained in the titles of the drawings 
and also visual elements point to an intensive 
examination of this subject. Stein's works succeed in 
asking about technological possibilities, questioning 
the belief in progress and the benefits of 
technologization,technologization, as well as the influence of artificial 
intelligences on human interactions and social 
coexistence, while at the same time neither 
foregrounding benefits nor problema
tic issues.

This publication showcases works of a series which 
can loosely be subsumed under the title ‘Portraits of 
a Future Self’, comprising the timespan from 2020 
until present.Text: Elsa Mack - Berlin, 2022



Intro

DieDie Geschöpfe, die die Bilderwelt der 
Malereien und Zeichnungen der 
Berliner Künstlerin Charlie Stein 
bevölkern, wirken in ihrer Ästhetik 
zeitgenössisch und modern. Sie sind 
angelehnt an Visualitäten sozialer 
Medien und popkultureller 
Phänomene.Phänomene. Mit Öl auf Leinwand 
oder Farbstift auf Papier gebracht, 
verleihen diese traditionellen Medien 
des künstlerischen Schaffens den 
hochaktuellen, oft futuristisch 
wirkenden Motiven, eine Zeitlosigkeit 
und regen dazu an, Fragen zu 
stellen,stellen, jenseits offensichtlicher 
jetztzeitiger Bezüge.
 
Dieses Fragen wird belohnt – denn 
was auf den ersten Blick vielleicht wie 
ein Reproduzieren medialer 
Bilderfluten und Ästhetiken wirken 
könnte, basiert auf einer intensiven 
Auseinandersetzung 
mitmit philosophischen und historischen 
Themen und Diskursen, die Stein mit 
Hilfe der traditionellen Medien Malerei 
und Zeichnung ins Hier und Jetzt 
überführt und damit eine Synthese 
schafft, zwischen Tradition und 
Moderne, zwischen Technologie und 
Technik,Technik, zwischen Analog und 
Digital. Oft dienen kunst- und 
menschheitsgeschichtlich tradierte 
Symbole, wie beispielsweise die 
Schlange, als visuelle Wegweiser, als 
Anhaltspunkte für den Bildern 
inhärente epochenübergreifende 
Brückenschläge.Brückenschläge.

Neben der thematischen Auseinandersetzung mit 
der gesellschaftlichen Rolle von weiblich gelesenen 
Körpern, mit dem Einfluss von Technologien auf 
soziale Interaktion und mit anderen 
gesellschaftskritischen Diskursen, ist stets auch eine 
Auseinandersetzung mit dem gewählten Medium an 
sich in den Arbeiten erkennbar - mit klassischen 
MotivenMotiven wie dem Porträt, mit Körperformen und 
-posen und deren Darstellung und künstlerischer 
Umsetzung, sowie mit Formen der Abstrahierung, 
der Integration textlicher Elemente oder mit nahezu 
fotorealistisch anmutenden Ansätzen.



Jedoch beschränkt sich Charlie Stein in 
ihrer künstlerischen Perspektive nicht nur 
auf das isolierte Werk, sondern bezieht 
auch die Rezeptionserfahrung und den 
Raum, in dem die Arbeit entsteht, existiert 
und rezipiert wird, in den 
Schaffensprozess mit ein. So werden 
beispielsweisebeispielsweise installative Elemente im 
Ausstellungskontext hinzugefügt, die den 
Arbeiten eine sowohl räumliche, als auch 
interpretatorische Mehrdimensionalität 
verleihen und häufig auch den Begriff 
institutionalisierter Ausstellungskontexte 
kritisch bis humoristisch hinterfragen. 
HäufigHäufig wirken die Arbeiten dadurch wie 
ganz natürlich dem Raum entwachsen 
und thematisieren somit auch den Bezug 
zwischen Bildender Kunst und 
Architektur, indem sie dem Raum eine 
Bedeutung jenseits einer bloßen 
Freifläche für die gezeigten Kunstwerke 
verleihen.verleihen.

In der Beschäftigung mit Technologien spielen in 
Steins Arbeiten Roboter und Humanoide eine große 
Rolle. Sowohl in den Titeln der Zeichnungen 
enthaltene Hinweise, als auch visuelle Elemente 
verweisen auf eine intensive Auseinandersetzung mit 
dieser Thematik. Steins Arbeiten gelingt es, die Frage 
nach technologischen Möglichkeiten, nach 
FortschrittsglaubeFortschrittsglaube und Nutzen von 
Technologisierung zu stellen, nach dem Einfluss 
künstlicher Intelligenzen auf menschliche Interaktion 
und gesellschaftliches Zusammenleben, und dabei 
weder Nutzen, noch Problematiken in den 
Vordergrund zu rücken.

Diese Publikation versammelt eine Reihe von 
Arbeiten, entstanden zwischen 2020 und 2022, die 
unter dem Titel “Portraits of  Future Self” 
zusammengefasst werden können.

Text: Elsa Mack - Berlin, 2022



17 September — 02 October 2021

SMAC Berlin

Unimate



Lorem Ipsum
Lips (Love Robot) I , 2021 
Oil on Canvas , 40 x 50 cm 



Lips (Love Robot) V , 2021
Oil on Canvas , 40 x 50 cm 

Lips, 2021

TheThe latest robot technology is shaping likenesses that aim to be 

indistinguishable from humans but do not display undesirable human 

emotions such as anger, disgust or rejection. This is particularly 

evident when considering the promises of the "pleasure robot" 

industry. By working to create a one-way substitute for human 

interactions, technology is rapidly advancing, making real human 

interactions obsolete. What changes when one learns that the 

paintedpainted lips are not human, but are the image of lips of various 

silicone-covered robots which served as a reference for the 

paintings? What ethics form the basis for these creation decisions 

and who is really being cheated out of real human experience? The 

woman who is replaced by the machine? The man who has been 

tricked into developing feelings for the machine? Or is it the 

machines themselves that never asked to exist as an eternal servant 

Andy Best, 2021  



Lips (Love Robot) II, 2021 

Oil on Canvas , 40 x 50 cm



Lorem Ipsum
Lips I (Love Robot), 1



Shiny Wait, 2019
Oil on Canvas , 40 x 50 cm



Andy Best, 2021

The largest of the works - the 4m by 2m “Ride (Unimate Automaton)” - shows a female robot 
driving a car. Suggestive of a Berlin subcultural style, the broader idea of fetish is integral. 
Given cars’ associations, inseparable from gender, the image of a female robot in control of 
a car is both arresting and unexpected.

The image of the automobile has long been a site for unconscious human desire. Sexuality, 
luxury and danger are combined with more utilitarian promises, like motion and freedom. In 
her first solo show at Smac, Charlie Stein presents an insight into her world: in which female 
robots look disenchantedly at their observers, they hijack cars, or they simply hang out with 
other robots. However they are positioned between different junctures and fault lines in 
contemporary culture.  



Pyro, 2021
Oil on Canvas, 120 x 80 cm



The idea of domesticity is prominent throughout the exhibition. The 
robots are female, much like the majority of caretaker, voice assistant, 
and cleaning robots. There is always an invisible link between the ideas 
of domestic servants, machines, and the female form. Yet the 
endearing nursing home robots of Japan are also easily able to carry a 
200kg weight, thus being super humans rather than weak servants. 

““ Romans looked down on slaves. Their servile nature, said one 
contemporary, made slaves cruel, greedy, violent, and fanatical while 
denying them nobility or generosity of spirit. For slaves to behave 
courageously was against nature.

- The Spartacus War”, Barry Strauss ”

EscapingEscaping slavery has always been risky and excruciatingly perilous. 
Many more failed freedom attempts took place than successful ones, 
and the number of successful slave uprisings are few. Usually it was 
wiser to preserve oneself, and endure. Stein’s robots play with such 
ideas, of both endearing themselves to us, and also depicted in the 
moment of a wild and desperate escape. Like animals, their large eyes 
help in both of these objectives.

TheThe ideas of speed and motion are consistent throughout the exhibition. 
Children’s SUVs are used to support some of the larger oil paintings. A 
harmless version of our real-life, hedonistic lifestyles, these toys are 
ready to be used by our male offspring - would-be princes or future 
oligarchs. Their glossy, shiny surfaces lure the viewer into a world of 
promises, free of consequences.

Painting,Painting, and the art world generally, are likewise sites where physical 
motion and unconscious desires co-inhabit. Jets and art fair limos 
transport gallerists and buyers, while the physical objects are delivered 
by overall-wearing workers with trucks. Gender, power, strength and 
luxury are omnipresent issues throughout.
WhileWhile these works are positioned within such tension points, their 
moments are a snapshot of contemporary repose and glamour. Not 
only are Stein’s works in motion, we are not sure exactly where they will 
travel and arrive.

Text: Andy Best

Autopilot, 2021 
SMAC Berlin
‘Unimate’ refers to the first industrial robot, 
built for the General Motors assembly line, 
in New Jersey in 1961. Drawing from a 
long history of humans creating lifelike 
automatons, for amusement or wonder, 
these machines quickly took on other 
forms, such as animals or humans.

ThroughoutThroughout the show, pivotal markers of 
progress and technology reappear. Here 
we see an androgynous figure with a 
cigarette lighter, perhaps referencing the 
idea of domesticized nature (a fire inside 
an apparatus). Elsewhere, a mechanical 
bird is held by one of the Unimates (a 
referencereference to Disney’s Mary Poppins, 
whose mechanical bird was the first major 
appearance of an automaton on screen).

As endearing as these robots are, power, 
speed, computation and evolutionary 
potential make them more than sentient 
toys or assistants. Here they are not 
simple servants, but closer to the image of 
a dangerous slave.



2020 - 2022

Selected Drawings



Bad News , 2019   
Coloured Pencil on Paper , 29.7 x 21 cm

Soft Friends ,
Coloured Pencil on Paper ,  29.7 x 21 cm



In her work, these small-format 
drawings often serve as studies or 
models for larger works in oil on 
canvas; However, many of the 
drawings also stand on their own as 
visualised fragments of thought, 
observations, anecdotes and 
commentscomments put down on paper in 
pictorial form, which often find their 
subtle and intelligent completion in 
the titles. The examination of classical 
portrait motifs and the graphic 
exploration of body shapes, postures 
and poses is contextualised and 
broughtbrought into the present through the 
use of media- and digitally-inspired 
aesthetics and themes, to which the 
titles of the works also subtly refer. 
The drawings in this catalogue 
provide an insight into the work of the 
years 2020 and 2021, they can be 
putput into relation to each other, seem 
to be highly topical and close to 
current events - and yet stand 
timelessly for themselves.

"Drawing is the shortest path from 
idea to reality" 

In ihrer Arbeit dienen diese 
kleinformatigen Zeichnungen oft als 
Studie oder Vorlage für größere 
Arbeiten in Öl auf Leinwand; viele der 
Zeichnungen stehen aber auch für 
sich, als visualisierte 
Gedankenfragmente, zu Papier 
gebrachtegebrachte Beobachtungen, 
Anekdoten und Kommentare in 
Bildform, die oftmals in der 
Titelgebung ihre feinsinnige und 
intelligente Vollendung finden. Die 
Auseinandersetzungen mit 
klassischen Porträtmotiven und die 
zeichnerischezeichnerische Erkundung von 
Körperformen, -haltungen und Posen 
wird kontextualisiert und 
vergegenwärtigt durch das 
Verwenden medial und digital 
inspirierter Ästhetiken und Themen, 
auf die auch die Titel der Arbeiten 
subtilsubtil verweisen. Die Zeichnungen in 
diesem Katalog gewähren Einblick in 
das Schaffen der Jahre 2020 und 
2021, sie sind zueinander in Bezug 
zu setzen, scheinen hochaktuell und 
nah am Zeitgeschehen zu sein - und 
stehen doch zeitlos für sich selbst.

“Zeichnung ist der kürzeste Weg 
von Idee zu Realität”  



Lurking ,  2022   

Coloured Pencil on Paper ,  29.7 x 21 cm 



Application (Tess) ,  2021

Coloured Pencil on Paper ,  29.7 x 21 cm 

Absent Audience Clapping ,  2020 

Coloured Pencil on Paper ,  29.7 x 21 cm 



Machines (Double Eve) ,  2022

Coloured Pencil on Paper ,  29.7 x 21 cm 



Lorem Ipsum
Ride, 2021 29.7 x 21 cm

Coloured Pencils on Paper ,  29.7 x 21 cm



Fancy Facing Adversity or Boredom , 2022   

Coloured Pencils on Paper ,  29.7 x 21 cm   

If Ever , 2021   

Coloured Pencils on Paper ,  29.7 x 21 cm   



1. German Toy, 2021

Coloured Pencil on Paper ,  29.7 x 21 cm    

2. Portal, 2022 

Coloured Pencil on Paper ,  29.7 x 21 cm 

3. Crying Robot (Unexpected Difculties), 2022

Coloured Pencil on Paper ,  29.7 x 21 cm 

4. Galatea Weighing Her Options, 20214. Galatea Weighing Her Options, 2021

Coloured Pencil on Paper ,  29.7 x 21 cm 

2 431



Ride ,  2021

Coloured Pencil on Paper ,  29.7 x 21 cm

Devices (Duo) ,  2021

Coloured Pencil on Paper ,  29.7 x 21 cm



2 431

1. Sleep Mode, 2022 

Coloured Pencil on Paper ,  29.7 x 21 cm      

2. Siri Charging, 2021  

Coloured Pencil on Paper ,  29.7 x 21 cm    

3. Eliza Malfunctioning, 2022

Coloured Pencil on Paper ,  29.7 x 21 cm    

4. Constant Arm Wrestle (Pink Glove), 20204. Constant Arm Wrestle (Pink Glove), 2020

Coloured Pencil on Paper ,  29.7 x 21 cm    



Thesmophoria ,  2021

Colored Pencils on Paper ,  29.7 x 21 cm



Whatever you say,  2021

Colored Pencils on Paper ,  29.7 x 21 cm



08 May — 20 May 2021

BARK BERLIN GALLERY

First Day Above Ground



Aspen Upload, 2021

Coloured Pencil on Paper ,  29.7 x 21 cm 



Eliza with le Canard de Vaucanson, 2021,   29.7 x 21 cm



Twins , 2021

Coloured Pencil on Paper ,  29.7 x 21 cm 



Solidied forms can be seen as an abstract concept here. 

Human or machine, woman or robot, real or fake - the works 

deal with overcoming traditional concepts of a societal notion 

of clearly delineated categories, role model

s and groups, and oppose these categories with ideas of s and groups, and oppose these categories with ideas of 

uid, open conceptions with room for individual and societal 

developments. 

The entities in Stein's paintings, all of which can be read as The entities in Stein's paintings, all of which can be read as 

female, do not seem to t into any traditional or (socially) 

recognized concepts either, but they tempt the viewer into 

such classications. Visual codes, fed by the ood of images 

from social media and digital spaces, are de

- and re-contextualized, creating a new visual language that - and re-contextualized, creating a new visual language that 

is, on the one hand, well aware of its historical foundations, 

but, on the other hand, also critically questions them, thus 

creating new spaces of freedom.

First Day Above Ground, 2021 
Bark Gallery Berlin





The large-format painting Prism 
Angle is named after a group of 
supernatural beings from the 
superhero universe. 
In Superman 2, Superman's In Superman 2, Superman's 
mortal enemies, Zod, Ursa and 
Non, are long imprisoned within 
the Phantom Zone, a mirror-like, 
2-dimensional prism. 
Released from these constraints, Released from these constraints, 
the powerful (and surprisingly 
fashion-conscious) beings reek 
havoc on planet Earth. Prism 
Angle thus questions the 
two-dimensionality of gurative 
painting and its inherent 
constraints.

Text: 
Andy Best, 
Elsa Mack 



Dirty Work , 2021

Coloured Pencil on Paper ,  29.7 x 21 cm



Siri and Alexa in the Garden ,  2021

Coloured Pencil on Paper ,  29.7 x 21 cm 



Pleasure Park ,  2021

Coloured Pencil on Paper ,  29.7 x 21 cm

Lava Pool ,  2021

Coloured Pencil on Paper ,  29.7 x 21 cm



2020 - 2021

Selected Paintings



There's a world of relationships underlying the Unimate series that is only visible 
when Charlie Stein’s paintings are viewed collectively. The Unimate works 
(whether drawings, paintings, or plastics) are all ingredients in a single concoction 
that ultimately has a distinctly human flavor. The vantage point taken by the 
Unimate works regarding the dialectic between man and machine ultimately 
points back to the biological, rather than the purely mechanical. That is to say, the 
elements that compose Stein‘s robotic organisms, the system of integuments 
whichwhich lends their bodies an air of expressivity, necessarily suggest a living 
organism: something that is both perishable and irreplaceable.
 
To be sure, Stein's robots, as perfected humans, are nothing like humans. 
They're more like the ideal of a character in classical drama. Their strength is a 
dramatization of human strength: a mere play of forces despite their ability to lift so 
much more, so much higher, and so much more quickly than all of history's great 
bodybuilders. Along with this, their sexual promise is strictly an ideal, a perfected 
image. Robots can no more fuck that a human can philosophize in zeros and 
ones.
  
ThisThis fundamental distinction between robot and human is especially apparent 
when one considers the gender of Stein's robots. Instead of being "male" or 
"female" in a way that is either biological (a qualifier hotly contested today, and, 
some might even argue, discredited entirely), grammatical (masculine and 
feminine nouns), or conventional (like a male or female electrical connector), 
Stein's robots can only simulate gender, which implies a need to mimic the 
signifiers that determine gender across different experiential contexts.
  

Machine's don't reproduce so much as 
they multiply. Even here, a graduated 
increase in quantity can lead to a 
qualitative shift. If a toaster could emulate 
consciousness, and directedly modify its 
parts, it could conceivably alter itself in a 
temporally dilated way which only 
machinesmachines (as opposed to humans) have 
access to. Robots, existing without a 
biological history bookended by birth and 
death, occupy a lifespan that lasts as long 
as the alloys and material components 
which compose them. It follows that what 
might start off as a quasi-conscious 
toastertoaster can modify itself to the point where 
it becomes something like a Dyson 
sphere: an entity not only much larger in 
size, but of an entirely different function.

 
So how does a robot recapture the 
subjective evanescence that underlies our 
experience of beauty? Robots cannot 
age, they can only reconstruct 
themselves. To capture the gendered 
beauty of robots—which can only be 
wrought by an additive process whose 
valuevalue always escapes the calculations of 
the robot—is to capture these mechanical 
entities as they work to transition from one 
gender to another. In this way, however, 
the additive process that simulates 
biological replication, with all the furious 
energy that this process makes room for, 
isis never actually lived. The male robot 
which has recently changed, not so much 
its gender as its function (like the toaster 
that became a Dyson sphere) lacks the 
necessary self-recognition to constitute 
itself as “beautiful,” “handsome,” “true to 
type,” or any number of synonyms for 
beautybeauty (or repulsiveness), whether 
vitalistic or aesthetic. Robots are 
entrapped by their endless capacity to 
add to themselves and alter what we 
might understand as their "identity." Text: Jeffrey Grunthaner



Awakening Health 

(Grace & Grace) ,  2021

Oil on Canvas ,  40 x 30 cm



Meta Bust, 2021

Oil on Canvas, 40 x 30 cm
Unimate Unable to Perform Request, 2021

Oil on Canvas, 40 x 30 cm



Benedictine, 2021

Oil on Canvas,  40 x 30 cm



Rehearsing Real Life, 2021

Oil on Canvas,  80 x 60 cm 

The Huntsman, 2021

Oil on Canvas,  80 x 60 cm 



Hangout Beta, 2020

Oil on Canvas,  150 x 110 cm

Sweetheart & Nybble

Oil on Canvas,  80 x 60 cm 



Getaway Plane

2021

Oil on Canvas

150 x 110 cm 



Buzzcut (Silicone Sadie), 2022

Oil on Canvas, 140 x 70 cm



1. Pleasure Matrix, 2019

Oil on Canvas, 24 x 18 cm 

2. Sad Robot, 2019

Oil on Canvas, 24 x 18 cm

 

3. First Day at the Observatory, 2021

40 x 30 cm, Oil on Canvas40 x 30 cm, Oil on Canvas

1 2

3



Upgrade, 2022

Oil on Canvas, 50 x 40 cm



Interacting as Yourself, 2020

Oil on Canvas, 50 x 40 cm



1. Unimate in Paris, 2020

Oil on Canvas, 170 x 90 cm 

2. Unimate on Private Jet, 2020

Oil on Canvas, 80 x 60 cm



Application (Tess), 2021

Oil on Canvas,  80 x 60 cm

Biontech Baby, 2021

Oil on Canvas,  80 x 60 cm
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